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a comprehensive catalogue of organ-cases from the 
earliest times until the present day, devoting a 
chapter-illustrated by some good drawings by 
H. T. Lilley-to the Smith and Harris organs 
built during 1660-1790. 

A book on such a subject might perhaps have been 
more lovingly written. It is impossible to imagine a 
writer on architecture or pictures meting out his 
praise or condemnation in such 'stereotyped phrases 
as Mr. Freeman too frequently uses. Also, the 
phrase 'box of whistles' suggests the cant of mere 
journalism rather than a meet description of what is 
designedly a lasting contribution to a noble Art. 

The book is admirably illustrated with numerous 
drawings and photographs, and will be a useful 
addition to the library of anyone interested in 
ecclesiastical architecture, besides being a pleasant 
companion while making a tour of the famous 
churches in London or the countryside. A. B.-S. 

The Art of Transcribingfor the Organ. By Herbert 
F. Ellingford (New York, H. W. Gray Co.; 
London, Novello, 18s.). 
Recent years have seen a great development in the 

use by organists of music originally written for some 
medium other than the organ, and immense numbers 
of transcriptions have been published by organists 
of note in this country and elsewhere. But organists 
who wished to make their own arrangements have 
had to trust to their own good sense and taste, with 
no other guidance than that afforded by very 
occasional R.C.O. lectures, which could not deal 
with the subject in any great detail. This gap in 
organ literature has now been made good by 
Mr. Ellingford. 

It need hardly be said that so experienced a 
recital-organist deals with his subject in a thoroughly 
practical manner. But in addition to this his 
writing is always admirably lucid, and the book is 
got up in attractive style, with a wealth of 
music-type illustration which adds much to its value. 

Mr. Ellingford divides his work into three sections, 
the first of which deals with the arrangement of 
orchestral accompaniments to choral works. This, 
we venture to think, the average organist will find 
the most generally useful part of the book. Many 
do not aspire to give recitals, and if they do, play 
only an occasional transcription; but very few 
escape the duty of accompanying choral music, 
and all too few know how to adapt the accompani- 
ment in the most suitable and effective way for the 
organ. Every point which the author makes is 
carefully illustrated, each extract appearing in three 
forms-the full score, the usual pianoforte reduction, 
and an organ version. With but few exceptions, the 
organ versions are splendid; in fact only two cause 
us any doubt-No. 13 (' How lovely,' from Brahms's 
Requiem) surely suffers by the sacrifice of the 
vigorous string figures; and in No. 14 (from 
Brahms's Song of Destiny) we feel that there is 
something wrong with the suggested registration. 

The second section deals with the transcription of 
purely orchestral works, and here the author is on 
his own ground and speaks with authority. His 
versions are all drawn from his own repertory, and 
have had the test of actual performance at Liverpool. 
Naturally, in transcribing, alternative solutions are 
often possible, and it must be confessed that 
occasionally we have felt that an alternative was 
preferable; but the printed versions are always 

organic and faithful renderings of the originals. It is, 
we think, a pity that Mr. Ellingford writes so often 
for a 32-note pedal-board; many of us, even in 
these days, are not blessed with those extra two notes, 
and could not possibly play excerpts 17, 33, and 35 
as they stand. 

The third section refers to works for small 
orchestra, chamber and pianoforte music, and songs. 
Here, as elsewhere, the essential points are well illus- 
trated. It was presumably thought necessary for the 
sake of completeness to include the songs; but these 
do not lend themselves very happily to transcrip- 
tions, and are not in themselves very worthy 
specimens of the form. 

Altogether this book is a very valuable addition to 
the organist's library, the more valuable because it 
breaks new ground, and we commend it warmly to 
the attention of all who have anything to do with 
transcription for the organ. Mr. Ellingford is to be 
doubly congratulated-first as a'pioneer, and secondly 
for the production of an attractive and comprehensive 
volume. J. A. S. 

Pedalling in Pianoforte Music. By Algernon H. 
Lindo (Kegan Paul, 4s. 6d.).. 
Considering the great importance of this subject 

it has received singularly inadequate treatment 
in most works on pianoforte playing. Mr. Lindo's 
little book, which runs to about two hundred 
pages, is a praiseworthy effort to treat a very 
subtle and difficult art in a systematic and 
thorough manner. A short introductory section 
concerns itself with the general principles of 
pedalling, various methods of indicating pedal 
depression and release, and a description of the 
mechanism and action of the hammers and dampers 
in a pianoforte. The second and main part of the 
book deals with the practical application of the 
principles of pedalling. The writer has some 
helpful comments on the pedalling of isolated 
chords, staccato passages, and passages containing 
rests-matters concerning which there is much con- 
fusion of thought. A question of the utmost 
importance, and one which frequently perplexes 
the conscientious student, i.e., To what extent should 
pedalling be influenced by the presence of passing- 
notes? is discussed at considerable length and freely 
illustrated from Chopin's works. A chapter on half- 
pedalling and tremolo pedalling quotes an extract 
from the works of York Bowen. This com- 
poser would seem to be almost the only English 
musician who devotes the same care to his pedal 
marking that he does to the marking of light and 
shade, tempo, &c. Under the heading 'Some less- 
known pedal effects' the author describes various 
unorthodox devices frequently employed by pro- 
fessional pianists which are never indicated in the 
printed copy and are totally unknown to the average 
student. One of the most effective of these-silent 
pressure-is here described, probably for the first time 
in print. The third part of the work is a brief 
consideration of the special pedal treatment required 
for certain periods and certain composers. A helpful 
feature of the book is the large number of admirably- 
chosen music examples. Though it is highly improb- 
able that all Mr. Lindo's suggestions will meet with 
universal approval, his excellent little volume should 
certainly stimulate students to think and experiment 
for themselves. G. G. 
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